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Acquisition of materials on Vaslav Nijinsky and his productions

Machiko SATO

The aim of this short trip was the acquisition of materials on Nijinsky and his productions.

Vaslav Nijinsky [1889-1950] is a Russian dancer and choreographer in the 20t century, and he was known
as a member of Diaghilev’s Ballets Russes. He choreographed four ballets: LAprés-midi d’un Faune (1912), Jeux
(1913), Le Sacre du printemps (1913) and Till Eulenspiegel (1916). His choreographies were criticized and
evaluated as controversial works. However, his view on dance has not been researched yet. In order to
investigate his view on dance, | collected materials on Nijinsky and his works industry.

| visited Houghton Library at Harvard University in Boston and Performing Arts Center of New York Public
Library in New York. Based on these materials, | would like to clarify Nijinsky’s theory of dance and his
contribution to the development of choreography and ballet culture today.



