EERFEIRE T 2 7T A

RRAFIBEE, AEERIZVUREFEFERFSIRETOIT S A

Dance Training as an Artistic Process: Through the Scope of Traditional Japanese
Performing Arts

K& R HLGH TR HERXIEFEK
A 2015106 H~ 2015410 A 11 H

F&-HF %4 | National Dance Education Organization

BRr TAYAERE T JFM
RBREA. R =
FYRIp YN R H&LHH, OERRK
1. &R

T3y NV EIFILOET LEBORNMIL, [HE] EWOBREZMIEL TV ETHIER
WCHERBERTHD, Lol HEOIBRIZET 2 RITH R ER OB R BEE, 206k
AR EIEIC B 1 2 RE S O (Green 2002; Jackson 2005; Lakes 2005; Pickard 2013)i%
ZL AL, BEOBEX L EET H2WRICBIT S, TOHENERICET 250TD 70,

2. ARRODBM

A, DEEEREZIT o RO T —<13“FOCUS ON DANCE EDUCATION: Engaging in the
Artistic Processes: Creating, Performing, Responding, Connecting” &\ $ D TH -7z, AKFEF T
W, BT 7 = 7R F KB ER SND 7 T2y 7 - N & file LT, BRI OmER 2 27
H Rk R B 2 (artistic process) & L CTHEZ 5 Z & TEEIIMOABENEREZBLETHL2HNET D,
AFERIL, EWIRERBOEZIIHT-0, 77>y 7 - NLxfik, B T8 2859
L HARDEHERICK T D O] & ISR OMEICER T2 28T, BlMEFE YL AT
ZREE LT BRI Lo T b, SEATHFFE(ZER 1987; PESF 2009; Hi# 2014)R°7 >4 — Ml
HESFEZT-ET, BBFEO B 280, 22h6BL0 8] 24KT 5 B AROGHREGEORE L
BT D TPt DEREE & o —DOEBIBRBRDO T 21T o TofE R, HIERIIFRICE EF 67220 O
EVDFE Y — T—=FT 4 A, ZLTAHOKREIERE U THMANROBEZIR A D 2 &3 lhE
mole, AARD ISPiE) o= v 7 b2 TEIHIMEZOE VDX o F— TRbbOE DA
MO EBREE LTIRAET Z & T, B SN - ERHIMIC R T 2 HENEROZE L el 217
W BAREBCKSG D=t 7 N EMHISAN ISR T2 2 BB E i DR 2 A D,

3. HESBTORERIT
ARFEF - eix. Tkl BTSSRIk 20— [£H5 7LD AR ¢ LTOKRE%.
NI - FEEOREEZBL CONT 2BMAENRLTH D, HHT v L ENNLZIZRE L



KA : A by (D)

DIE, Nz BT DH TR | 2 LT [5FEE MERMMLO Y Y L L0 R DTHD, L
ML, AHFFETHGE LTS 5Pt fEE T e RiE, "Lz b3 EBERcALRD
HOTHY, TOHRBENERPLEURIFEELZEZEZ T2 L3, BRBEERCL - THERERDLOD
L5,

AR D X 912, BADGHREFEOEHICONTERE L TTNDI LMD, AXEE - FRITERS
BIOERBEEFOEBZEZ T, BARFICHLET 2 FEMNRERZR OO TH D, HARITERT
WCHDIMEEER DI TR, WHEDOT Ty 7 - AL EDWEEBREITH) ZLICX Y, BAE
RGO EAMERH LMD, o, EBSRSRN I TV v 7 « Rz THDH L LIENOTEE
DAL HFEL . BAULOMEERIET HZ LR AREL 22 5,

4., SEIDERRR - SMOEE

AEIOFEFEFIL, T AV I OBEBHE B K D52, National Dance Education Organization
(NDEO) C17 57z, NDEO (IMF5EH D72 63, Fif % HH T 5 A 2 BAEREASCA Z U4 T
BZTWDHIIHEZ L SMLTRBY . BRAEOEENEAMIEbLIFAETHD, o L
THEAT O L RDEZORRBEREZITH 2 LT, ZMEHFIZL > TUTHEHOEERLH & ORI 4
Him LWL LADLEIMEIT/n, EBHICL > UIEHREEBRIC O DT AT 4 T HNHETE I
HICEEREE Thole, BMEBE B OMIX, BN b o T TN A FEERITEIL TE 2T
el LCOMER 72, EFHIL, HFRICBWTHR & EEROM FZ2BRTH5ZEEZHIBELTEY ., 4
BIDOFRBMEFRIIREERDODHDL D TH oI,

EHEOOERETIL, ST« Foh— L2 b2 OEMN LRI EZ T, EHeh o /=—T7
BOX Y —E LTUER L, BEIRFZOHESCNRT =07 « T—Y OESEEROZHME LT
HEME LMD, BDORECEBRIZE SN LcBIT 5 (5P MBS ae 2B 57
4= RNy 7 %% FHZENTE, BRENIZBWTI 9 LEEREE O AW SFFEORAES
A= RNy 7 22T 5T/ THY . AEIOFKERTH LN 2 AL MIBUERET OBRRERCO5
BOMEDFHMEEZZZ TV ETHIEFITHAE TH -T2,

T, EEORESCHERENSZWESTH L0, MOIEENSEH OWFFED R /DI N
DHEEET, BEEFLIF 7V a v BEL ZENTELILLARRCBMULIZZ EORERER
DOEDSTh-TZ,

BEHR &V O ERIE, FIN OB L LTS b AL, tOEINSEF & bR | ZMEE~A 7 VT 1 —
TiE7e<, < OLMEF o —F X U AHENT-DLOIERIZ L > TX AN TET, £9 LEoBHD
EREERCSMTE L, ZE0) —F—2 v 72HOST-DIZTHHETHLHY . FRAARD
BB ICEDLH L LTHIERITHMOH 2R Th - 72,

BE XM
ABAET T T »omad] BARRPELM, 1988 4,
PO THERTHRORE H#52] HUUREHIR, 2009 4F,

RIERETR (2014) [HEICALNDIHEOFE G  FEROBRBILL I A - AL L TOHEHEDH > T TRE - AR
— Y EAF5E] 36(2), 83-96.



EERFEIRE T 2 7T A

Green, J. 2002. “Foucault and the Training of Docile Bodies in Dance Education.” Arts and Learning, 19 (1),
99-126. http:/libres.uncg.edu/ir/uncg/f/J Green Foucault 2002.pdf

Jackson, J. 2005. “My Dance and the Ideal Body: Looking at Ballet Practice from the Inside Out.” Research in
Dance Education, 6 (1-2), 25-40. doi: 10.1080/14617890500373089.

Lakes, R. 2005. “The Messages Behind the Methods: The Authoritarian Pedagogical Legacy in Western Concert
Dance Technique Training and Rehearsal.” Arts FEducation Policy Review 106 (5), 3-18.
doi:10.3200/AEPR.106.5.3-20

Pickard, A. 2013. “Ballet Body Belief: Perceptions of an Ideal Ballet Body from Young Ballet Dancer.” Research in
Dance Education 14 (1), 3-19. doi: 10.1080/14647893.2012.712106

35 Bl BROKLFRFERFGE AFSUERIRF AR RS E 7R

- 923 ¥ A KV . Dance Training as an Artistic Process: Through the Scope of Traditional
Japanese Performing Arts

« Yo IK4 Minami Hara

- BORERF 4 Minami Hara


http://libres.uncg.edu/ir/uncg/f/J_Green_Foucault_2002.pdf

