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Acquisition of materials on Vaslav Nijinsky and his productions

Machiko SATO

The aim of this short trip was the acquisition of materials on Nijinsky and his productions.

Vaslav Nijinsky [1889?-1950] is a Russian dancer and choreographer in the early 20t century, and he was
known as a member of Sergei Diaghilev’s Ballets Russes. His choreographies were criticized and evaluated as
controversial works. However, his view on dance has not been researched yet. In order to investigate his view
on dance, | collected materials on Nijinsky and his works industry.

| visited British Library, Victoria and Albert Museum Blyth House and Trinity Laban Conservatoire of Music
and Dance in London, UK. | obtained dance notation of LAprés-midi d’un Faune, press cuttings, notes and
thesis related to the choreographer and his productions. Based on these materials, | plan to clarify Nijinsky’s
theory of dance and the choreographic innovation.
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