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The position of nude paintings for women painters at the end of 19 century in
France: Berthe Morisot, Reclining Nude Shepherdess

Yukako Kawaguchi

The aim of this study is to clarify the position of nude painting from the viewpoint of female painters at the
end of the 19 century in France, focusing on Berthe Morisot's painting (1841-1895) Reclining Nude
Shepherdess. | came to the conclusion that the situation of female painters differed from male painters at the
end of the 19th century in France. Though a nude subject was indispensable for top-class painters, it was
considered inappropriate for women to paint a sensual nude. This reflects an attitude where female painters
tried to express nude paintings in the tradition of Western Art and male values.



