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11. Reminiszenzen aus Richard Wagner's Oper Die Meistersinger von Niirnberg fiir Planoforte.
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The significance of Raff’s music activities in the period of 1850s-1870s
Masako Kurawaki

| made a tour round Frankfurt, Weimar, Zurich and Munchen for the purpose of gathering materials
relevant to Joachim Raff’s (1822-1882) music activities during the 1850s, 60s and 70s. The tour was also
meant to trace the footsteps of composers who belonged to the Neudeuetsche Schule. Where does Raff
stand in relation to Neudeuetsche Schule? What influence, if any, did he have on Neudeuetsche Schule?
A close look at the research results may give clues and answers to these questions.



