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Research on the Activity of G.V.Rosi in London

Sayaka YAMADA

The aim of this research is to find out the activity of Giovanni Vittorio Rosi [1867-?] during his years at Variety
Theatre in London.

I've visited City of Westminster Archives Centre and Royal Academy of Dance to examine programs of two
Variety Theatres:the Alhambra and the Empire.

I've also visited Westminster Reference Library to research reviews and critiques on those two theatres in
newspapers.

Rosi had participated in almost all of ballet works as a principle dancer, and he had also choreographed or
revised some works,especially in the Alhambra.

His activities in Japan will become clear through investigation and analysis of these research result.



