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Musical Setting to the Sonority of Poems in Debussy’s Late Mélodies: A Survey in Paris and
Congress Presentation in Athens
Ayako KOSAKA

My study sought to clarify how Claude Debussy composed the sonority of the text, specifically
phonemes, in his late mélodies based on contemporary poems. To this end, I surveyed institutions
in and around Paris, including the Mallarmé Museum, the Verlaine Museum, the Louvre, Cité de
la Musique, and the Bibliotheéque Nationale. I also gave a presentation at the 21st Quinquennial
Congress of the International Musicological Society at the University of Athens. These activities
and my conversations with other researchers have not only reinforced my previous
phonological-musicological analysis in terms of semantics but also inspired future research with
an eye toward a more material consideration of sonorities outside the text.



